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An e-Glossary for the Arts and Humanities 
 
The recent publication of the House of Commons Science and Technology Committee’s Tenth 
Report, on scientific, technical and medical publishing, prompts this attempt at a thumb-nail 
introduction, mainly for the benefit of Arts and Humanities scholars, to some of the terminology 
and issues involved in the current electronic publishing debate.  See 
 
http://www.publications.parliament.uk/pa/cm200304/cmselect/cmsctech/399/39902.htm. 
 
e-. Anything in electronic, or more exactly in digital form: stored for use on a computer in 
electronic bits, conventionally represented as the digits 0 or 1. The opposite of digital is 
analogue:  a music CD is digital, a cassette tape is analogue. The eccentric capitalization of e.g. 
e-Science is simply a claim to special status and is not compulsory: e-science, E-science, or E-
Science will all do. 
 
e-Publications. In the broadest sense, anything made public in digital form. Thus a personal 
web page or a [we]blog could count as an e-publication. However, since ‘publication’ usually 
implies a process of editorial quality control, often including peer-review, the term e-publication 
is probably best reserved for materials that can lay claim to this. In the context of the current 
debate, ‘e-publications’ usually refers to digital versions of conventional forms of printed output: 
e-journals, e-monographs, etc. 
  
e-Books. In the broadest sense, any books published in digital form. Commonly used for digital 
versions of printed books in formats that allow reading and browsing, but not manipulation or 
analysis - for reading, for instance, on a Pocket PC. But there are also more innovative e-books 
that make much more powerful use of digital resources, by combining text with images (moving 
or still) and/or sound in multi-media systems. These may be the e-books of the future. 
 
e-Journals. Currently a major subject of debate, since they can offer an alternative to high-cost 
conventionally published scientific journals. Many e-journals are charged for by commercial 
publishers at subscription rates similar to their printed equivalents, or ‘bundled’ under expensive 
licensing arrangements providing access to entire journal collections. But some e-journals are 
freely available on open access, the cost of production being met by the producer, sometimes 
with, sometimes without, contributions from authors. There is now a strong movement in favour 
of shifting payment for e-journals from the reader (or usually, the library) to the author (or 
probably, the author's institution or grant-awarder), particularly in the sciences. There are 
arguments for and against this: the advantages of free access to readers are obvious, but the 
commercial publishing market has played a major role in journal development, there are 
substantial overseas earnings, learned societies have benefited significantly from journal 
royalties, and the prospects of authors being charged for publications raises all sorts of 
problems, especially in the arts and humanities. While the Science and Technology Committee’s 
report is broadly in favour of ‘author-pays’ e-journals, it recognizes the complexity of the issues 
involved. From an academic, and an RAE, point of view there is a major difference between e-
journals subject to normal procedures of editorial quality control and peer-review (which can of 
course be implemented with or without a commercial publisher), and those that are more or less 
a form of samizdat publishing. It is reasonable to expect RAE panels to give the former, but not 
the latter, parity of status with conventional publications. 
 
e-Prints. Digital equivalents of offprints, pre-prints, or post-prints. The current e-prints agenda 
(http://www.rdn.ac.uk/projects/eprints-uk/) is linked to the idea of the Open Archive 
(http://www.oaforum.org/): authors of academic journal articles are being encouraged to deposit 
pre-prints and/or post-prints in open-access digital archives, usually hosted by institutional 
repositories. A substantial number of journal publishers already allow this (see 
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http://www.sherpa.ac.uk/romeo.php), after varying lapses of time, and probably with major 
variations between subject domains. It is probably easier to persuade scientific journal 
publishers to do so, because of the short shelf-life of the articles in question; the much longer 
shelf-life of arts and humanities articles makes open-access e-prints more problematic in these 
domains. From an academic point of view there is an important difference between digital pre-
prints, and digital post-prints: the former being private publications, the latter having undergone 
editing and usually refereeing for publication in a journal - and are therefore likely to be of more 
interest to Arts and Humanities researchers. The Science and Technology Committee has now 
recommended that all Research Councils and other Government funders should require grant-
holders to deposit copies of the articles they produce in their institutional repositories.  
 
e-Theses. Electronic versions of doctoral theses. There are obvious arguments in favour of 
making these available (especially if publicly funded) in institutional or other Open Archives. 
There is however a risk that this might reduce the chances of theses being published 
commercially, as conventional books. 
 
e-Monographs. Some presses are making printed monographs available for purchase or 
subscription in digital form. As a cheaper alternative for the publication of highly specialized 
research, in particular, this clearly merits further development. But again, from an 
academic/RAE point of view it is important to ensure adequate processes of refereeing and 
editorial control. There is much more to be done in this respect. 
 
e-Links, or hyperlinks, the ones you click on to jump from one document to another, or to 
sound or image files, or to another part of the same document. These can greatly enhance the 
value of e-publications, providing a convenient and very powerful means of cross-referencing. 
There is an important e-Science agenda for using these to link the results of research (e-prints, 
e-journals, etc.) with the related data: see below. 
 
e-Editions: electronic or digital editions. A particularly powerful application of digital technology 
to replace printed critical editions of primary texts. E-editions can use hyperlinks to connect the 
text of a critical edition with images and transcriptions of the printed books or manuscripts it is 
based on, all within a single system. 
 
Other forms of e-Publication. As said above, the term ‘e-publications’ usually stands for digital 
versions of conventional forms of publishing in print. But we could also use it for new kinds of 
digital publication, not just the new-style e-books referred to above, but also various kinds of 
database: collections of data or  datasets (text, image, sound) made available as single digital 
systems. Most databases are relational, in that they break data up into different tables and use 
the capacity of database systems to relate the tables to one another: e.g. names to addresses. 
But there are also  (whole) text databases, or textbases, in the sense of collections of digital 
texts with a single catalogue, usually capable of searching and analysis as a single unit; for 
instance the Chadwick-Healey English Poetry Database. A digital archive could be a text 
database, or a collection of sounds or images, or combinations of these, all organized as a 
single system and capable of searching and analysis as a single unit. Data archive usually 
stands for a large collection of databases, with some degree of organization into a single 
system; the Arts and Humanities Data Service (AHDS) is a collection of subject-based data 
archives, or could be considered a single data archive (http://www.ahds.ac.uk/). If we think of 
any of these as publications, however, we need to keep in mind the implications that the term 
carries with it of editorial control and refereeing. Publishing a database should not just mean 
making it available on the Internet, but subjecting it to some form of external quality control, 
which could well include peer review. More work needs to be done to establish ways of doing 
this. 
 
Finally, some related developments. 
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e-Science. Broadly, any use of digital resources for scientific research. However the term is 
currently associated with a more specific agenda: the harnessing of distributed and disparate 
digital resources into unified virtual systems (see http://www.rcuk.ac.uk/escience/). This involves 
the development of linking processes known as  middleware or Grid technologies. The 
potential value of this agenda for the arts and humanities is enormous: think what one could do 
if one could search and access in a single system scattered digital collections of texts, pictures, 
sounds: for instance the entire contents of the Chadwick-Healey English Poetry Database and 
the AHDS data archive together. Developing new modes of e-publication that hyperlink research 
results to data is an important part of this agenda. Its relevance to the Arts and Humanities, and 
to the Social Sciences, is now being recognized through a shift in terminology: from e-science to 
e-Research, or Virtual Research Environments. An associated development is the Access 
Grid, a powerful video-conferencing facility using internet broadband connections, and 
complementing e-Science’s system-interaction agenda with greatly enhanced facilities for 
distance interaction between humans. 
 
e-Learning.  The use of digital resources for teaching and learning: currently a major agenda 
item for the DfES and HEFCE. Considerable resources were recently put into the ill-fated UK e-
University, which aimed to generate overseas earnings through distance learning. The current 
emphasis is on ‘mixed-mode’ e-leaning, combining the use of digital resources with direct-
contact teaching. Universities now make extensive use of Virtual Learning Environments 
(VLEs), software systems (e.g. Blackboard) for managing and delivering digital resources for 
teaching and learning. A VLE can in turn be part of a Managed Learning Environment (MLE), 
a larger-scale system that makes all the datasets relevant to a student’s learning process 
seamlessly accessible through a single portal: student records and registration, information on 
university programmes and facilities, library catalogues, etc., as well as the VLE. There are 
interesting potential overlaps between the development of MLEs and Virtual Research 
Environments (see above). 
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